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Washington, D. C.

Register of Copyrights
Washington, D. C.

Dear Sir:

I herewith respectfully request the return of the following

named motion picture films depositod by me for registration of
copyright in the name of Famous Flayers Lasky Corporation

THE SIDE SHOW OF LIFE - 8 reels

Respectfully,
/ FULTON BRYLAWSKI

The Famous flayers lasky Corporation
hereby acknowledges the receipt of two copies each of the
motion picture films dopoeitod and registered in the Copyright

Office as follows:
Title Date of Deposit Registration

The Side ~how of Life g8-5-24 OciL 20471

The return of the above copies was requested pz the said
Co psny, g{ its agent and attorney on the day of

ugust, 1924 and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Co-p;ny,
hereby soknovlodgo- the delivery to him of said copies, and




2.

PRESS

AUG ~5 1924

PARAM

A HERBERT

with
Emest Torrence and

A Paramount

Adolph Zukor and Jesse L. *

BRENON
“THE SIDE SHOW

From William J. Locke's famous novel
the play by Ernest

Screen play by Willis Goldbeck &

-

e

PURPOSE: To Help You Sell ¢

©ciL 20471

“The Side Show of Life”, fro

Drama of

Circus and

is Is the Truth—

YOU never know your hidden powers’ until the Big Test
brings them out.

In “The Side Show of Life,” the War reveals the hch,
a famous clown of France, to be a military marvel. He be-
comes a Brigadier General. Then peace—civilian clothes—
and a new war begins, the war between his old world of the
stage and his new world of society, between the little French

. actress and the cultured English lady who both love him.

. “The Side Show of Life” is one of those pictures that
<ven if it never made a cent for you, (but that’s a contrary
to fact supposition), you'd be glad you had the opportunity
of presenting it to your patrons.

The story has many of the human qualities of that
great Meigham picture, “Civilian Clothes”, — a situation
that happily fits perfectly into a motion picture. Every bit
of the comedy and pathos that has made millions laugh and
cry over book has been put on the screen with all the
mastery 0 erbert Brenon, and Mr. Brenon’s work on this
picture, we tell you in all confidence, has been a labor of
love. If you could have seen the people in the studio work
on this production — the enthusiasm — the way they lived
right along with the story—day and night, you wouldn’t be a
bit surpnsed when we tell you that Herbert Brenon has a
masterpiece in “The Side-Show of Life.”

Mark what we say about Ernest Torrence, he of
“Covéred Wagon” fame. The performance he gives in this
icture is away up and beyond par. It's the greatest thing
done. 1f Torrence doesn’t get a rise out
; ience then,

= .ehaee'w& a hero himself in this picture, and the way
he does it will make you love him. In “The Side-Show of
Life” he is not only funny, but he is human and tender, and
that's a hard combination to beat.

Anna Q. Nilsson is the heroine—and a very beautiful
one she is, too. Louise Lagrange, a chic little French miss
brimful of ability and personality and a new screen ‘type’,
also has an important part. Neil Hamilton, a young fellow
who can do much more than just look pretty in pictures, has
the juvenile lead. The girls will go wild over him, and
then there's little Katherine Lee. Who doesn’t know
her? And many others in a cast worthy of such a story.

‘“Circus is in town.
better than ever!”’

Who is there that hasn’t at some time or other experienced the
thrill of this annual announcement that comes just as surely as
spring fever and the income tax, bringing with it the one big day
when everybody in Pohokus turns toward the big top, with its
“‘lines’’ and ““el’phunts’’, pink lemonade and all the rest!

The greatest Show on earth. Bigger and

ddes e 5 _
ofthenUniwdﬂum. Torreneehua

M -

into a fascinating picture of love,
thrills.
The “Covered Wagon”

star.in a role

e n e

THEATRE N

ERNEST TORRE NCE
ANNA Q.NILS SO

TWO worlds—circus and society—m«( 1404
n and .

made

,Lnyooka,d“g_l.msotmﬁm e
' on the screen,” '

Two-column Press Advertisement 24

Brief Tabloid Fa

Featured Players— Ernest Torrence, of “The Co
“The Fighting Coward’’, ete., Anna Q. Nilsson,
ently scored in ‘‘Ponjola’’.
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OVER RIGHT

“The Side Show of Life’’.

There have been titles and titles
but never one quite like this.
Exploitation ideas? We could fill
a book with ’em. Here’s just a
few:

This is the story of a circus and
circus people. Naturally the very
first thing to do would be to fix
up your lobby to look like the Big
Top—something like was done on
“Fair Week’’ and Coogan’s ‘‘Cir-
cus Days’’. This stunt hasn’t
been done so often that it isn’t
new from the fan-pulling angle.
A little sawdust on the floor, pen-
nants, streamers, ete., would go a
long way in creating the proper
atmosphere for the production.

Why not hang one-sheets of
the production all along either
side of your lobby. This would
also give the desired side-show
effect. ¢

Then instead of the regular box-
office window, how about a ticket
wagon out on your street front?

t a
formance or some other stunt!
Torrence is a clown in the pie-
ture. Why mnot have a man
dressed as a_ clown for a street
ballyhoo along the line. “‘I am
the clown in ‘The Side-Show of
BEle” ot the.....ccissnvsanasave
Theatre’’. Or your ushers dressed
as clowns is still another angle of?
this idea.

AL B St WP e A e

Jugsling act, trapese per-|

Screen play of Locke’s"%i..

Novel, “The Mountebank
All That 2_1112 Then Some!

Fine Story of a Great Fun-Maker
Who Becomes a Military Genius—
Ernest Torrence in the Most
Unusual Single Portrayal
Ever Put on the Screen

SIN CE 1906 people have talked about “The Be-
loved Vagabound,” making it the most famous
book William Locke over wrote. Now they are talk-
ing about “The Mountebank” with no less enthu-
siasm, for it is the story of a man who is probably the
most “beloved” of all the wonderful characters Locke
has immortalized—a man born in a circus tent, who
had lived a fun-maker’s life until the great war came,
who was a private at its beginning, a Brigadier Gen-
eral at its end, who could then have married into the
English aristocracy, but chose to honour, until fate
released him, the ties that bound him t6 a woman who

Locke could make such a man stand out as a worthy
successor of The Beloved Vagabond, “Doggie
Trevor, John Baltazar—a man you love. And Locke
has done 1t! |
“The Side Show of Life”, produced by Herbert Brenon, .
was adapted from “The Mountebank” by Willis Goldbeck
land Julie Herne. Anna Q. Nilsson is featured with
Torrence in a leading role. These are the two who give you

follow:
t

Then a side-show of your own— |

sort of peep-show idea.
over the opening “The Side-Show of
Life.” Al this need consist of is sev-
eral scenes from the picture. You'll

be surprised all the curiosity this will |

arouse.

|

Book tie-up, of course. Get ynurJ

local bookseller to make a win
dow display of Locke’s

tieing the former up with the

presentation of the picture, whioh‘

was adapted from this story.
Other tie-up ideas:

Hang a card |

‘The |
Mountebank’ and his other novels, |

in this picture not only one of the greatest Paramount
| successes, but contribute a document of human emotion, hu-
man suffering and sacrifice for love.
‘ An original plot? We'll say so!

And the rich comedy, the pathos, the tender love scenes
—no wonder the picture is a sure-enough Grand Slam!
-
Cast
Andrew Lackaday......cc...oo0n.. Ernest Torrence
Lady Auriol Dayne. .............. Anna Q. Nilsson
BIORIe . coccosnsswosnipsmuinksinss Louise Lagrange
Horatio Bakkus.................. Maurice Cannon
Charles Verity-Stewart............. Neil Hamilton

leave
99 s ‘the ]




,  “The Side Show of Life” is one of those pictures that
cven if it never made a cent for you, (but that’s a contrary
to fact supposition), you'd be glad you had the opportunity
of presenting it to your patrons.

The story has many of the 'human qualities of that
great Meigham picture, “Civilian Clothes”, — a situation
that happily fits perfectly into a motion picture. Every bit
of the comedy and pathos that has made millions laugh and
cry over book has been put on the screen with all the
mastery of Herbert Brenon, and Mr. Brenon'’s work on this
picture, we tell you in all confidence, has been a labor of
love. If you could have seen the people in the studio work
on this production — the enthusiasm — the way they lived
right along with the story—day and night, you wouldn’t be a
bit surprised when we tell you that Herbert Brenon has a
masterpiece in “The Side-Show of Life.” '

Mark what we say about Ernest Torrence, he of
“Covéred Wagon” fame. The performance he gives in this
cture is away up and par. It's the greatest thing
at Torrence has f Torrence doesn’t get a rise out
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 and breadth of these United States. Torrence has a
eal chance to be a hero himself in this picture, and the way
he does it will make you love him. In “The Side-Show of
fe” he is not only funny, but he is human and tender, and
that’s a hard combination to beat.
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Anna Q. Nilsson is the heroine—and a very beautiful
one she is, too. Louise Lagrange, a chic little French miss
brimful of ability and personality and a new screen ‘type’,
also has an important part. Neil Hamilton, a young fellow
who can do much more than just look pretty in pictures, has

- the juvenile lead. The girls will go wild over him, and
then there’s little Katherine Lee.
her? And many others in a cast worthy of such a story.

¢“Circus is in town.
better than ever!”’

Who is there that hasn’t at some time or other experienced the
thrill of this annual announcement that comes just as surely as
spring fever and the income tax, bringing with it the one big day
when everybody in Pohokus turns toward the big top, with its
“‘lines’’ and ““el’phunts’’, pink lemonade and all the rest!

The greatest Show on earth. Bigger and

Just as lqrely as this announcement draws the crowds from
Broadway, Main Street and the back woods, so will your announce-
ment of the presentation of ‘‘The Side Show of Life’’ bring ’em in.

If you think the circus is the only thing that offers practically
mg in the line of novel entertainment, you don’t know the
half of it. There’s more in ‘“The Side Show of Life’’ than there is
in a magieian’s hat.

- Here’s one case in which you compliment the hero by saying
he makes a clown of himself. Torrence as a juggler—general—a
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Who doesn’t know !
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ERNEST TORRE
ANNA Q. NILS

TWO worlds—circus and society—mx
into a fascinating picture of love,

thrills.
The “Covered Wagon” star.in a
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Brief Tabloid Fac
Featured Players— Ernest Torrence, of ‘““The Co
““The Fighting Coward”’, ete., Anna Q. Nilsson,
ently scored in ‘‘Ponjola’’. i
Producer—Herbert Brenon.
‘“‘Shadows of Paris’’, ete.
Author—William J. Locke, who wrote “The Beloved
and others just as succesful. ‘‘The Side-Shoy
an adaptation of his novel. ‘‘The Mountebank’’.

Scenarists— Willis Goldbeck and Julie Herne.
the sereen play, ‘‘Scaramouche’’.

frapher
Cameraman—James Howe, Brenon’s Chinese photo
only ore in the motion picture industry today. | He pla;
Support—Neil Hamilton, D. W. Griffith’s new ‘find’. [William
‘“ America,’’ Louise Lagrange, Maurice Cannon, bn and K
ciardi, Mrs. Pozzi, Lawrence D’Orsay, Effie Shann Yp\l’ve
erine Lee, the elder of the famous Lee children. .
the pair in both pictures and on the vaudeville st
of Story—The eternal triangle in its Sundafong,
‘“something different’’ you've been wai for so § pc
of love and sacrifice, with all the humor :
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peace-time entertainer, a war-time leader—we repeat, Ernest Torr-
ence, or nobody else for that matter, has ever done anythix B
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_In ““The Side Show of Life’” you see a real circus performance,
experience all the thrill of the real thing just as you would if the
Big Show itself were to come to town. But, what’s more, you know
the performers in the cirecus. You know Torrence, and if you don’t
know Louise Lagrange you will after this pieture—know her as one
of the most delightfully charming young ladies who have ever

stepped before a motion picture camera.

There’s just enough war stuff in the production to put a dash of
fast-moving action into the story. And you ecan leave it to Brenon to
make these scenes the very last word in realism. He’s a stickler for
that. He even made Torrence learn how to juggle for the picture,
rather than fake these scenes. So when fans see ‘‘The Side-Show of
Life”’, they 'll know they are seeing the real thing. .

There’s a delightful little love theme running through the entire
, with Torrence torn between two women—one poor, the
other a titled lady. Which does he choose?

Scenes in France, England, the battlefields of the World War,
goenes on spacious and gorgeously appointed ocean liners, we
couldn’t even begin to mention them all. If it’s variety they’re
looking for, they’ll come in droves to see this one!

Herbert Bremon, Ernest Térrence, Miss Nilsson, William J.
Locke—did you ever see so many biy names connected with one pic-

ture before. It’s a big picture with a big cast that is going to play
to big s

piled into it. You know Torrence as a

-

Theme—The action kenters around a clown who
during the war and becomes a general, but, &}
gives up the opportunity of winning the titled {
he loves, and returns to his stage partner to whai
owes a duty. But the stage has lost all its ek ‘
in the end a way opens for him to accept a man’s j§
the woman he loves. !

Appeal—'‘The Side-Show of Life’’ is based on the L. o
idea. So was ‘““The Miracle Man'’! Why say mal
torn between his love for two women. They'll all
his predicament and sympathize with him.

Box-Office Value—If you were to advertise ‘‘Unele T
or ‘‘Hamlet”, with the original casts, you ecould,» in
your patrons more than by the simple announcemel; ¢ B
Torrence in a Herbert Brenon Paramourt produetio
famous novel. They realize the mere fact that
the picture is entertainment assured. But as p
character! O, boy! And with Miss Nilsson playif "
And such a cast! F

Big Scenes— The picture is a succession of ‘em! Ta...,
clown, turning handsprings doing a juggling sti_
eral on the battlefields of the World War, a d
figure. What a part! Doesn’t suffer a bit by com
his ‘“‘Jackson’’ in ‘““The Covered Wagon''. Behir
England,. France, Paris and a hundred other place
—you'll see them all in ‘‘The Side Show of Life"’.
get a kick out of this one, then there’s not mueh hog,
you’re far beyond tecovery. For even a man
alive will revel in it. There are as many big
ture as big names, and that’s plenty. See it!
bet they will!
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b | himself™} ; rate travelling French circus, is in reality Andrew Lackaday, :
but, hd§ Give a special performance for the| . 14ured English gentleman, whom financial reverses have forced to
titled whom | children, with a regular clown to en-|aqont this means of livelihood. Prepimpin, a French poodle, is his q
to w he feels he [tertain them, peanuts, lemonade, 1oy | partner in his juggling act. The dog is run over by an automobile,
ts ¢ him, and | balloons and all that sort of thing.  |anq wheh Andrew is burying it he meets Elodie, & young French

a man's ‘and marry girl down on her luck. She needs a job, and he needs a partner
So they join forces.
War is declared. Elodie tries to hold Lackaday, but he enlists |
with the British forces, and in three years of fighting rises from
the ranks to Colonel. His adjutant is young Charles Verity-Stewart,
" son of the man whose car had killed Prepimpin. The boy is wound-
2 e .t ed, and Andrew saves his life at the risk of his own. He receives
“Uncle Tom’s .C'bm wl;) td ;)]f thehsu:lgii Bntf wlim; the Legion of Honor and is promoted to Brigadier General.
you couldn’t interest)a (}u{ltbosiw ;’., B0 eetene At the Stewart home he again meets Lady Auriol Dayne who was
p::::::i‘o to‘f’flf):l:?': to fall back on¥ " in the machine on the day of the fatﬁ:l accident. She is now an ambu-
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. “h - ' flm'ons' Torrence. Play him up big.‘ He | waiting for him, depending entirely upon him. He packs up
n p opposite! deserves it. Why not get some hurriedly and leaves without a word to anyone. They wouldn’t
stills of him in his various char-|have much use for him anyway when they discovered that he is

‘em! Tdrrence as & a0ter parts in ‘‘The Covered|living a lie.

And there’s a good stunt with
.. |your loecal Veteran’s Bureau.
on th eration | Torrence returns from the War to
'ﬂ: say more! A man|fing that there isn’t work for even
ey’ll al} understand |, Brigadier General in civilian
life, so he has to return to his old

gling a gen-| Wagon'’, ‘‘The Fighting Coward”’, Lady Aauriol tells young Stewart that she loves Lackaday. The
ar, a g, heroic|ote. Label it *‘Versatile! We’ll | Pair go to France in search of him. They go to the circus where
it by comgparison with say sol”’ Andrew and Elodie are performing. Seeing the girl, Lady Auriol

",  Behi the lines thinks she understands everything. She goes back to England.
er placef of interest| If you go at it right, they’ll A few days later Andrew finds a note from an English friend,
f Life’’, you don’t|think the circus has hit town when | Bakkus, saying that he and the girl have gone away to be married.
much hogie for you— |you announce ‘‘The Side-Show of | Lackaday takes the next boat for Australia, and on it meets Lady
man wholls only half |Life’’. The only difference will Auriol. She tells him that Charles has told - her everything—all
big in this pic- |be that those who never went to|about his past, but as she knew General Lackaday long before she
it? ean just |a circus in their lives will turn out |knew the clown, she knows that she can love him forever for the
to see the picture. man he has been in the war.




“The Side Phoy
ADS THAT WILL GET WH

Your exchange has mats of all the ads and production ; also

ADOLPH ZUKOR & JESSE LLASKY PRESENT

A
HERBERT BRENON

PRODUCTION
WITH

y ERNEST TORRENCE

“” ANNA Q.NILSSON
A Qaramount Qicture
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e popular
novel and play “The
Mountebank.”
With the role of
the beloved clown
marvelously played
by Ernest Torrence,
the famous “Bill o 125
Jackson” of “The
Covered Wagon.”

From William J. Locke’s e
famous nowvel “The Mounte-
bank” and the play by Ernest
Denny—Scenario by Willis
Goldbeck and Julie Herne.

Ad—-mbpmgrmn Paragraphs

“The Side Show of Life” shows you a big, gripping
drama of life, with plenty of good comedy on the side.

Better be on hand when the curtain rises on “The
Side Show of Life,” and reveals—?

Life behind the scenes of a circus, when the Big

Show stops and life begins. Anna Q Nilsson

in the Paramount Picture
«The Side Show of Life”

A brand new kind of love story. With a circus Production Mat 1PB
clown in the role of lover, and society and the Big
Top as the glamourous settings.

TRAILER

The heart-story of a circus fun-maker, appealingly
told in an elaborate, all-star production.




‘how of Life”
JHE EYE AND THE MONEY

83 also cuts of one, two and two-supplementary ads. Price List, Page 4.
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. A
HERBERT BRENON
Production

WITH

| ERNEST TORRENCE ;

6-
HROWING the spotlight
on the secret, behind-the-- 4
scene life of a circus funny
man. Showing him as he really
is, stripped of his grease paint
and bag of tricks, playing for A0S TEREEED
bigger gain in the game of JESSE LU
hearts and happiness.
L J
a
v 1 %— usun A
W A b LA
Three-column Newspaper Advertisement 34 (Mats Only)
i
o
HERBERT BRENON ERNEST TORRENCE

AN
ENON < ANNA Q. NILSSON

IRCUS and society magnificently linked
in a great three-ring story of love,
laughter and luxury.
- " T REST
The star of “The Covered Wagon' in the
role of William J. Locke’s circus hero, Anna




_]ackso” of “The
Covered Wagon.”

From William J. Locke’s
famous mowel “The Mounte-
bank” and the play by Ernest
Denny—Scenario by Willis
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“The Side Show of Life” shows you a big, gripping
drama of life, with plenty of good comedy on the side.

Better be on hand when the curtain rises on “The
Side Show of Life,” and reveals—

Life behind the scenes of a circus, when the Big
Show stops and life begins.

A brand new kind of love story. With a circus
clown in the role of lover, and society and the Big
Top as the glamourous settings.

The heart-story of a circus fun-maker, appealingly
told in an elaborate, all-star production.

The greatest of all stories of circus life, with the
star of “The Covered Wagon” in his greatest char-
acterization.

Anna Q Nilsson
in the’ Paramount Picture
+The Side Show of Life*

Production Mat 1PB

TRAILER

You can get an excellent
Service Trailer on this pro-
duction from National
Screen Service, Inc. See
Price list, Page 4.

Ernest Torrence, Louise Lagrange and Anna Q. Nilsson i
Herbert Brenon production *The Side Show of Life” A l;:r:t:gzrr]xct. gxczr&:ile

Three-column Production Mat 3P
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= THRO\VING the spotlight
—_— on the secret, behind-the-. 4
scene life of a circus funny
man. Showing him as he really
is, stripped of his grease paint
== and bag of tricks, playing for oore saaealth
bigger gain in the game of JESSE L LARY
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hearts and happiness.
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Ernest Torrence
in the Paramount Picture

BId, «The Side Show of Life”

dranm’ o§°'£§335 Production Mat 1PA
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Ernest and Anna Q Nilsson in Herbert Brenon's production
' Side Show of Life* A Paramount Picture

Two-<column Production ,Mat 2P
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. ERNEST TORRENCE
“* ANNA Q. NILSSON
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HERBERT BRENON
%,

PRODUCTION

IRCUS and society magnificently linked
in a great three-ring story of love,
laughter and luxury.

The star of “The Covered Wagon” in the REST
role of William J. Locke’s circus hero, Anna ; OF
Q. Nilfson as the girl he loved, and a big BILL
supporting company.

Elaborately produced by the man who made
“The Spanish Dancer.”

From William J. Locke’s famous novel “The Mountebank” and the play
by Ernest Denny—Screen play by Willis Goldbeck and Julie Herme

& ERNEST TORRENCE, ANNA Q.NILSSON

THE love-drama of a circus clown who rose
from the sawdust ring to greater fame. And

had to ghoose between the society girl of his new
world and the circus girl he left behind him.

Superbly picturized from William J. Locke’s
famous story “The Mountebank.”

Two-column Supplementary Press Ad 2AS
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GET THE PAPERS TO k

Clip the stuff you want on this page and send it to the editors.
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Paramount’s‘“The

at the Rialto All This’Week

UTTING on a full-fledged circus for scenes in a moton picture is
not as easy to do as it sounds. In most other stories containing

eircus episodes it would have been

a cameraman to.the nearest show, ‘“shoot’’ it, and then insert the

scenes in their proper places in the film. But in ‘‘The Side Show of

Life’’ a great deal of the action of the story hinges on various epi-
occur before, during ‘t::k aﬁtfer th
W a, 3 1 a h e 1)

~ _The first difficulty experienced by
, Mr. Brenon was the obtaining of
performers. The Barnum & Bailey
management whose Big Show hap-
pened to be in New York at the
time were very nice about it, but re-
gretted exceedingly that they could
not spare some of their talent for the
week or ten days that it would take
to film the scenes.

Then began a search for per-
formers. The outlook became 8o

. discouraging that it was feared that
Mr. Brenon would have té fake the
scenes somehow. But someone at
last located a traveling circus in a
small Jersey town and the Para-
mount officials immediately got in
touch with it. Arrangements were
finally made to pire the entire troupe
including the ancient but noisy
hurdy-gurdy, the lemonade stands,
the enormous tent, the animals and
what-not. Then the entire outfit was
placed on the lot in the rear of Para-
mount’s Long Island studio. and
“The Side Show of Life”” was started.

The story was adapted to the
screen by Willis Goldbeck, who wrote
the scenario for ‘‘Scaramouche”, and
Julie Herne from the immensely pop-
ular novel, “The Mountebank”, by
William J. Locke.

Ernest Torrence and Anna Q. Nils-

n are featured in the principal roles
3‘“10 production, and those playing
in support’include Louise Lagrange,
Neil Hamilton, Maurice Cannon, Wil-
liam Rieciardi, Mrs. Pozzl, Lawrence
D'Orsay, Effie Shagnon and Kather-
ine Lee.

The picture opened at the
Theatre yesterday and will be the
feature there for the remainder of
the week.

'

Gladly Received’—Brenon

. Herbert Brenon never turns a deaf

ear to a suggestion or criticism when

he is directing a motion picture.
yDuring the filming of his latest

Paramount production, “The Side
Show of Life”, which comes to

Circus Is in Town!

Side Show of Life”

a ecomparatively easy thing to send

rformances. Diree-

Advance Stories

“The Side Show of Life”
Comin_g to the Rialto

HE cl>eus is coming to town!

Bigger and better than ever!
The most marvelous aggregation of
wild animals in captivity! See the
death-defying leap of Madame Zaza,
the excruciatingly funny clowns, the
antics of the pachyderms, commonly
called elephants, etc., etc., etc. Pea-
nuts, popcorn and pink lemonade!
Hurray! The parade is coming!

Now don’t get excited folks, the

Lion Throws Scare Into
Motion Picture Players

HE first day’s work on scenes for

the Herbert Brenon Paramount
production, “The Side Show of Life,”
went off without a hitch of any kind.
Ernest Torrence, featured in the pro-
duction with Anna Q. Nilsson, with
the aid of a remarkably intelligent
dog, his partner in a circus act in
the picture, went through all his
scenes perfectly, the other members
of the cast, too, did excellently. Mr.
Brenon was congratulating himself
on the way things were running when
something happened. The ‘“some-
thing” was the weather. The wea-
therman had brazenly announced
clear and warmer, but forgot to men-
tion that a snow storm would arrive
later in the day. Around noon of
the second day of work in the tent,
snow began to fall, and in d@bout an

that all work was stopped. All the
players were getting ready to leave
the tent when there was a cry raised
by the people nearest to the lion
cage. Someone had foolishly left the
door of the cage unhooked and Mr.
Lion was preparing to step out to lib-
erty. The lion tamer connected with
the show quickly grabbed a stick and
heartlessly poked the lion on the
nose. The lion backed up quickly,
but prepared to rush. But the mo-
ment of hesitation on his part cost
him his freedom, for the door was
slammed in his face. Mr. Lion will
never be given another such oppor-
tunity. .

It is interesting to note the effect
on the extras who were employed as

first warning cry, everybody in the
place except the trainers in the eir-
cus, Just stood still, as if they were
petrified with fear. Director Brenon
and his staff were at the opposite end
of the tent, shooting the scenes, and
could not reach the cage before the
trainérs. The entire staff knew that
the lion was more or less harmless

next, any property man, electrician,
cameraman, actor or carpenter could,
and did, stop Brenon with an idea of
Jhow he thought a scene could be bet-
tered with some new piece of busi-
ness.

The reason for this is that Brenon
learned early in the game from no

less a figure than the late Joseph |

Jefferson the value of accepting sug-
gestions from those around him.

“I was playing in stock in Dayton
Ohio, when I was a kid"’, Brenon ex-
plained _in telling how this fact was
fmp on his mind,” and one
night Joe Jefferson came to the thea-
ter to play ‘Rip Van Winkle'. Of
course Jefferson was a god to me. I
just worshipped him and that night I
sat enthralled in the theater watch-
ing the performance. When the show
was over I determined to talk to Jef-
ferson. Of course I was only a young
actor playing bits in the stock com-

and, if handled rightly, would not
‘hurt anyone, but the poor frightened
| spectators didn’t know it.

| After the excitement over the lion
|had died down somewhat Mr. Brenon
|gave orders for everybody to get out
{of the tent and report back the nekt
day, when it was hoped the weatler
would be a bit more agreeable. The
last person had hardly left the enor-
mous tent when it suddenly collap-
sed from the weight of the snow fall-
ing upon it. For an hour there was
the utmost confusion, with everybody
trying to pull the heavy canvas from
over the cages of the various ani-
mals. This was finally accomplished,
and the next day a brand new tent
was erected. Thereafter work on the

scenes of the circus proceeded rapid-
ly. But it will be a long time be-
fore the people who were employed in
the making of “The Side Show of
Life” will forget the thrilling scenes
which were not in the story, and

hour the storm had grown so heavy/

T BReAK Toose: . Afier the] o Ty Bk

we have in mind is in the new

the .......... Theatre neft......
Willis Goldbeck and Julie Herne
adapted it from “The Mountebank,”
the absorbing novel by William J.
Locke. We’'d like to wager that
you'll get a bigger “kick™ out of
the reel circus than you would out
of the real one because the one and
only Ernest Torrence of “The Cov-
ered Wagon’ fame has the featured
role of the fun-making clown who
becomes a brigadier-general during
war and after the war is over is
forced to return to his circus life,

Herbert Brenon, who produced the
picture is a stickler for realism, so
you had better be prepared to see
the circus in all its glory. There
are a lot of extra-added attractions
in the notable cast: Anna Q. Nils-
son is featured with Torrence in the
production.

Come early and avoid the‘yh!

Locke’s “The Mountebank™

Sereened by Paramount

Film fans will be more than in-
terested in the amnouncement that
the Herbert Brenon Paramount pro-
duction of ‘“The Side Show of Life”
is coming ta the
Theatre for a run of

The picture is an adaptation of
William J. Locke’s justly famous
novel, “The Mountebank,” and Ernest
Torrence, featured with Anna Q. Nils-
son in the production, has the prin-
cipal role.

Having a reputation for truth we
cannot truthfully say that when Wil-
liam J. Locke wrote his famous novel
“The Mountebank™, from which the
screenplay was adapted, he had Tor-

O % o otV Juv. ..
AUE WME e awie, Dus
it's dollars to doughnuts that he
could not have written a part more
suited to Torrence’s talent and tem-
perament if he had! The story of
the clown who joins the army as a
private during the war, rises to the
rank of brigadier-general and finds
himself at demobilization in love with
a titled English woman, but after all,
just a clown—ecan you Just picture
Torrence in such a role?

Every bit of the comedy and pathos
that has made so many thousands of
people laugh and cry uver the book
has been put on the screen with all
the mastery of Herbert Brenon.

Better see this one!

Ernest T(;;ence F ut—ured
in “The Side Show of Life”

One of many highlights in “The
Side Show of Life,” Herbert Brenon's
production of William J. Locke's
gripping story, “The Mountebank”,
coming to the Theatre
OB sovicecons . I8 Ernest Torrence’s
superb characterization of the chief
character. The performance he giveg
in this picture lives. Only Torrence
could make such a man stand out
as a worthy successor of Bill Jack-
son—the role he played in “The Cov-
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'RINT THESE STORIES

itors. |5 dditional press sheets at your exchange if you need them.

: Addbd Touch . “TheSideShow of |
ey e Herbe renon Bri :
flotic \ Pictures || Fress Reviews || 1:¢07 T ocke Tale|| Cirous to Moss Stat "By

d.nOI —tn Plays a Bi - Adapted from “The Mounte- Herbert Brenon couldn’t find
Part in.. M lhy'.ng . (Review No. 1) bank”, Torrence Featured il:‘: ts‘:;::rteo Guaothe ct:eu:'::.u::;

VERY once in a while a story Big Show was in New York City

that come to di- il i B fane i Siadas s HE Side Show of Life,” a Her- 80 he brought a ¢ircus to the lot
the filming of a mo- | have been made to order for motion bert Brenon Paramount pro-|| &t the Paramount Long Island
| mecount for the |pictures. “The Side Show of Life”,|duction, at the .......... Theatre | | Studio. Incidentally the circus
seenes in_pictures. | adapted by Willis Goldbeck and Julie [l this week, fs an adaptation by|| Was used for scemes in “The '
f business and lit- |Herne from the novel, “The Mounte- | Willis Goldbeck and Julie Herne of Side Show of , featuring N

that were not des- | bank” by William J. Locke, is just the novel, “The Mountébank”, by|| Ernest Torrence and Anna Q.
iario suggest them- [such a t{lo. It concerns a mnjut- William J. Locke, lg;‘:ut Torrence || Nilsson. While amusing him-
' is |erally born in a circus tent, who has |and Anna Q. Nilsson are featured. selt with the

The story opens introducing us to bears,
the clown Andrew Lackaday, known
as Petit Patou, and his dog Prim-
pin, nstays of a small, French

xR e e i e

out to be a high |lived a fun-maker’'s life until the

. @ L ——
= 'fﬁe‘é‘i”"\ : S 5 ey -n:’-.."",-. “,_',,A
into the world of the stage : * | as soon as i s
And Ernest Torrence plays this| He is quickly promoted for brav-
part! Torrence is great as ‘Bill Jack- | ery and through his young adjutant
was worth [8on’ in “The Covered Wagon,” but|meets a charming titled lady and
008 many such laughs |he's greater, if that’s humanly pos-|falls in love with her but remembers | |*
& spor ous way during |®ible, as the clown, Petit Patou. Tor-|the girl back home who is waiting|| ™an and the wild
ning of & $eene. In the thea-|Tence and Anna Q. Nilsson are feat-|for him, depending upon him. .He Borneo. Taking it all in all
h an actdl: invents or digress- |Ured in the production. It is our|goes back. Lady.Auriof (Miss Nils- great time was had by all. Y
the scrill¢ he is said to “ad |cardid opinion that Torrence's char-|son) follows and sees him as a cir- Supporting the

N

When a d r “ad libg” in |acterization in “The Side Show of | cus clown. She sees the girl, Elodie, players in “The Side Show of
a scene Yo result often gives | Life” is by far the greatest single|and believes she understands. Life”, which will be the feat- a
picture J,gt the impetus it |Portrayal that has ever reached the| rmpen comes a novel twist that ure at the .......... Theatre i
O BO OVEl: pig with an audi- |screen. makes ‘“The Side Show of Life” ome|| O ««cu....n. next are, among o
If you thought Miss Nilsson was| ¢ the most interesting screen vehi-|| ©Others, Neil Hamilton, Loulse gh
e situatiolog geem to crop up good in “Ponjola”, wait until you| . jog geen in many a day. Lagrange, Katherine Lee, Mau- o
lly at varl] us times during the | *®® this onie. Neil Han;)lltg‘r;. Gwli:'o Which sl does Lackaday marry? rice Cannon and Lawrence -
of a fily), " 1t is safe to say O W P 1ate SR NS Does he remain a clown or go back Droms;

ere is nor 5 picture produced lne?ds Ifol?:‘l’:;chgr:na:e th: j‘;‘:.zﬁicl: to a life of social ease, (he's a cul-

bes not hi yg g certain amount tured English gentleman you know)? | | Screen from the novel, “The

1ib” mat! . beauty, is Torrence’s partner in his M " 3% :
rial in it. - The idea juggling act. Others in the strong|These are the questions the picture ountebank” by William J.

The story was adapted to the

,ﬂ “l""‘ d demands recogni- | no T Tare Maurice Cannon, |18 answering daily at the......... Locke. /A
these spl LoF Who 18 able o |wy)ap - Ricelardi, Katherine Lee,| “The Side Show of Life” closes its

many o yntaneous ideas and sister of the equally famous Jane; |Tunon ........... Better take it
gl { them himself is the | oo o D’Orsay, Effie Shannon and | in before it goes, because it isn't at| New Screen “Find” Plly‘ -
Rerector ie8 recognized” as a other big names. all likely that you’ll see another such _ = . SB19Y 3

As “The Side Show of Life” is a veri- | picture for quite some time to come. in “Side Show of foe\ e

example | ;¢ this came up re- table three-ring circus of screen en- ey ; - i
during §o flming of the cir. |‘reinment and thrils Imagine Being Paid to yorn etatied sian St e
fené forjirhe Side Show of S . 15 Neil Ham 1 plays
which + (l rerhert Brenon pro. (Review No. 2) Watch a Circus, Fellows! |role of Cliarles Verity-Stewart in the 2

at the P8 amount Long Island Herbert Brenon production for Para-

Two H - The hearts of about sixty youngs- | mount, “The Side Show of Life", fea- )
the job }.a:oe?kl::rin::)“tg:e s“T '::;fc:;::: gz%zzea}?;;?‘?;‘.s“p;? ters were gladdened recently when |turing Ernest Torrence and Anna Q. -
the acelstomed manner while | duction. “The Side Show of Life | they were brought from various sec-|Nilsson, and due at the .......... .
mera T™d.orded their action. |at the o Theatre, when | tions of New York City over to Para-|Theatre on ........ , would read »
fiid the &}, well and Director | we lauéﬁéd rlg'h't'(')\.lt loud. "I'here mount’s Long Island studio to wit-|like one of Horatio Alger’s books on
W was S8 isfled, but a big red|weére also times when we could not|ness a bona fide circus. And with the country boy who made good. |
and a Nitje brown-eyed girl keep back the tears; and there were the youngsters were grown-ups who Born in Lynn, Mass., Hamilton af-
the scell, jnto one of rare hu- |other times when we weren't at all | 8Ot just as much fun out of the per-|ter completing his regular schooling,
nterest. § The boys came into |sure whether we were laughing or | fOrmances as the children did. spent three years in a thec
e andj gat beside the little |erying. From this you will gather But the surprising part of it all|seminary and then cast ab

° Wt e apple. That |that it’s a screenplay of fundamental | is that the spectators of the show job, but could find nothing
but“w new situa- mum and human suffering; |“were paid- for watching it! Children| He “fimail ‘
nd demanded recog- | sacrifice and love. Life itself is a and others, after each day of watch- |section of New York City
mixture of laughter and tears! ing clowns, wild animals, bareback |zenly presented himself at the stage
p, little boys”, said “The Mountebank’ by William J. | riders, contortionists, elephants and door of a well-known theatre and
then he thought a|Locke is the story from which the | everything else that goes to make up |asked for a job. When asked what
Il you what you do. | picture was adapted by Willis Gold- |a regular circus, received a check | he could do Hamilton said he could
n beside the little | beck and Julie Herne. It deals with | for seven and a half dollars. In |act, change scenery, take care of the
'a bite of the apple. | the adventures of a circus clown who | other words, the “spectators” were ( "?rops' and several other things.
give 'em the apple |becomes a general during the war, | movie extras employed to act as an | Whoever it was that gave him his
bn boys, you take big|falls in love with a titled, English |audience in the new Herbert Brenon | first job took Hamilton at his word,
When this happens |lady only to come to the bitter real- | production for Paramount. for the next night he was on the
es and appeals to|ization, when the war is over, that “The Side Show of Life"”, roatur-‘"ﬂ” appearing as an extra. When
slaps the naughty |once a clown, always a clown! In a|ing Ernest Torrence and Anna Q.|not before an audience Neil was help-
her daughter she |series of heart-tugging si{uations ai,\'n,.,,m TR P M ‘ing shift scenery, ecarrying trunks
hing to do with such | powerful climax is reached, and from [at the ............ Theatre. Thpllround and assisting in setting the
this point on the picture marches on  gtory is an adaptation by Willis Gold- stage. For this work Neil was hand-
8, who is featured |to a happy and triumphant finish, | beck and Julie Herne of “The Moun-l*‘d ten dollars at the end of each
a in the produe- There are lavish sets and circus |tebank” by William J. Locke. Maurice | week. But he refused to become dis-
B 5 on daye’ | backgrounds and dramatic content of | Cannon, Neil Hamilton, Louise La- couraged, reasoning correctly that he
_________ Theatre | the story. With it all Ernest Torr- | grange, Lawrence D'Orsay, Katherine | was getting a wealth of
and who has had |ence’s impressive portrayal of the | ee and others appear in the strong that would be valuable to him at
s in acting on both |lovable clown dominates the picture. | gupporting cast. It's a story of a some future time. 4
said he mever saw |It is a role that affords a wider dra- | clown (in reality a cultured English| 73, show in which Hamilton was
me better. When | matic scope than anything he has|gentleman) with a second rate trav- appearing suddenly falled. Undaun-
on the screen, ev-|done before. Torfence has a chance | eling French circus. He becomes & |ioq he went to another theatre
dience will get a|to be a real hero himself and the | hero in the World War only to return ing a stock company and m‘“m"
pause it shows life | way he does it makes you love him. | to his old profession in the end when | ovooar & beautiful le abont A
eity that is refresh- | He is not only funny but human and | he finds there isn't room even for| ;..o experience as leading fSan for
tender and that is a hard combina-| g brigadier general in civilian life. s Cansdian company. The
port of the ’ﬂnd-' tion to beat. “The Side Show of Life”, is an|poiiaved his story and n"-m'"- ':
he Side Show of | Anna Q. Nilsson is an ideal type| intensely human tale of love and sac-|sop  In a short time he was pry
Lagrange, Neil for the aristocratic heroine. Miss | rifice, one that exerts a powerful ap- ing the juvenile lead and so firmly i ‘
fee and many | Nilsson has a featured role with Tor- | peal upon audiences—a picture that | oo ey
y ablished himself that he was tak-
fs an adaptation rente in the production. Louise La-| jg gure to please everyone, eh by the company on & touf,
@'s popular novel grange, Maurice Cannon, Katherine i —————
o4 nata |1ee and others prominent on both | . —_ - Then everything seemed to br
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uraging that it was feared thal
. Brenon would have t6 fake the
scenes somehow. But someone at
last located a traveling eircus in a
small Jersey town and the Para-
mount officials immediately got in
touch with it. Arrangements were
finally made to pire the entire troupe
including the ancient but noisy
hurdy-gurdy, the lemonade stands,
the enormous tent, the animals and
what-not. Then the entire outfit was
placed on the lot in the rear of Para-
mount’s Long Island studio. and
“The Side Show of Life” was started.

The story was adapted to the
screen by Willis Goldbeck, who wrote
the scenario for ‘‘Scaramouche”, and
Julie Herne from the immensely pop-
ular novel, “The Mountebank’, by
William J. Locke.

Ernest Torrence and Anna Q. Nils-
are featured in the principal roles
a'tho production, and those playing
in support include Louise Lagrange,
Neil Hamilton, Maurice Cannon, Wil-
liam Riecelardi, Mrs. Pozzl, Lawrence
D’Orsay, Effie Shagnon and Katherr
ine Lee. ¥
The picture opened at the.......
Theatre yesterday and will be the
feature there for the remainder of
week.

e -

Gladly Received'—Brenon

. Herbert Brenon never turns a deaf
ear to a suggestion or criticism when
he is directing a motion picture.
During the filming of his latest
Paramount production, “The Side
Show of Life”, which comes to
B 3y by s pids xoaves I S
next, any property man, electrician,
cameraman, actor or carpenter could,
and did, stop Brenon with an idea of

Tale

_how he thought a scene could be bet-

tered with some new piece of busi-
ness.

The reason for this is that Brenon
learned early in the game from no
less a figure than the late Joseph
Jefferson the value of accepting sug-
gestions from those around him.

“] was playing in stock in Dayton
Ohio, when I was a kid”", Brenon ex-
plained in telling how this fact was
fmp: on his mind,”” and omne
night Joe Jefferson came to the thea-
ter to play ‘Rip Van Winkle’. of
course Jefferson was a god to me. I
just worshipped him and that night I
sat enthralled in the theater watch-
ing the performance. When the show
.was over I determined to talk to Jef-
ferson. Of course I was only a young
‘actor playing bits in the stock com-
pany and I had no right on the stage.
So I waited for him at the stage door.
When he came out of the theater I
went up to him and told him that I
was a young actor and that I had
learned much from his performance
that night.

“Jefferson said to me: ‘That is the
right spirit, my boy. Always keep it,
for you will learn something every
day. I have been playing this part
for thirty years and only tonight a
prop boy gave me a tip that greatly
improved my work.  Have a recer-

“I have always remembered that

to me in making motion pictures.”
Ernest Torrence and Anna Q. Nils-
son are featured in the leading roles
of “The Side Show of Life.” Others
in the cast are Neil Hamilton, Lou-
ise Lagrange and Katherine Lee.

Torrence, Naturally Tall,
Even More So in New Film

Ernest Torrence, being six feet,
three inches in height, has already
earned the distinction of being one
of the tallest men in motion pictures,
but in “The Side Show of Life"” the
Herbert Brenon production for Para-
mount which features Mr. Torrence
and Anna Q. Nilsson, he appears even
taller.

In his characterization as the
¢lown in the famous William J.
Locke story “The Mountebank”, Ern-
est wears a wig that increases his
height to exactly seven feet, four
inches. - With his whole make-up on,
and performing in the center of the
ring in the circus scenes, Torrence
looks as if he might easily be ap-

pearing as the tallest man in the |

world. And what makes him look
even taller than he really is, is the
fact that he has playing opposite him
in his circus scenes Louise Lagrange,

dog, his partner in a circus aect in
the picture, went through all his
scenes perfectly, the other members
of the cast, too, did excellently, Mr.
Brenon whs congratulating himself
on the way things were running when
something happened. The “some-
thing” was the weather. The wea-
therman had brazenly announced
clear and warmer, but forgot to men-
tion that a snow storm would arrive
later in the day. Around noon of
the second day of work in the tent,
snow began to fall, and in about an
hour the storm had grown so heavy
that all work was stopped: All the
players were getting reddy to leave
the tent when there was a ery raised
by the people nearest to the lion
cage. Someone had foolishly left the
door of the cage unhooked and Mr.
Lion was preparing to step out to lib-
erty. The lion tamer connected with
the show guickly grabbed a stick and
heartlessly poked the lion on the
nose. The lion backed up quickly,
but prepared to rush., But the mo-
ment of hesitation on his part cost
him his freedom, for the door was
slammed in his face. Mr. Lion will
never be given another such oppor-
tunity. .

It is interesting to note the effect
on thewextru_ who were employed as

would break loose. the
first warning ery, everybody in the
place except the trainers in the eir-
cus, Just stood still, as if they were
petrified with fear. Director Brenon
and his staff were at the opposite end
of the tent, shooting the scenes, and
could not reach the cage before the
trainérs. The entire staff knew that
the lion was more or less harmless
and, if handled rightly, would not
hurt anyone, but the poor frightened
spectators didm’'t know it.

After the excitement over the lion
had died down somewhat Mr. Brenon
gave orders for everybody to get out
of the tent and rgport back the nekt
day, when it was hoped the weather
would be a bit more agreeable. The
last person had hardly left the enor-
mous tent when it suddenly collap-
sed from the weight of the snow fall-
ing upon it. For an hour there was
the utmost confusion, with everybody
trying to pull the heavy canvas from
over the cages of the various ani-
mals. This was finally accomplished,
and the next day a brand new tent
was erected. Thereafter work on the
scenes of the circus proceeded rapid-
ly. But it will be a long time be-
fore the people who were employed in
the making of “The Side Show of
Life’ will forget the thrilling scenes
which were not in the story, and
which the people who see the com-
pleted picture at a comfortable thea-
tre will know nothing about.

all-star cast playing in support of

the leading players, comes to
the.cicevavovs Theatre on........
........ next, to remain for.......
days.

Brenon Reveals Secret
of Torrence’s

achievement of any
actor on the screen is to make the
people who are watching him forget
that he is an actor, according to Her-
bert Brenon. In other words the
actor must be the character he is
playing and not just an actor. In
making clear the distinction Mr.
Brenon cited the work of Ernest Tor-
rence, who is featured with Anna Q.
Nilsson in his latest Paramount pie-
ture, “The Side Show of Life", com-
ing to the on

“Torrence does stunts in the piec-
ture that make him a clown and not
an actor playing a clown”. Brenon
explained. ‘“‘For instance, he learned
to balarce cigar boxes on his chin,
to juggle Indian clubs and rubber
balls, and to balance a paper cone
on his nose. Many actors playing
such a part would never have gone
to the trouble to learn the tricks but
would have said:

““‘Oh! I haven't time to learn these
thinge. You can fake them, any-
way.’

““But not Torrence. When he sets
out to play a part he lives the char-
acter, It is a joy for the director
to work with an actor like him. You
can always be sure that he will do
everything in his power to make his
characterization perfect.

“In preparing for the clown
scenes in the picture he hired a pro-
fessional juggler to teach him the
art. “It is such work as this that

-

who lays claim to but five feet, two.

makes great performances either on
the screen or on the stage.”

“The Side Show of Life”, with an_

UCCEsSs,

foreed to return to his circus life,

Herbert Brenon, who produced the
picture is a stickler for realism, so
you had better be prepared to see
the eircus in all its glory. There
are a lot of extra-added attractions
in the notable cast: Anna Q. Nils-
son {8 featured with Torrence in the
production.

Come early and avoid the rush!

Locke’s “The Mountebank”

Screened by Paramount

Film fans will Be more than in-
terested in the amnouncement that
the Herbert Brenon Paramount pro-
duction of ‘“The Side Show of Life"
is coming ta the ................
Theatre for a run of
next,

The picture is an adaptation of
William J. Locke’s justly famous
novel, ““The Mountebank,” and Ernest
Torrence, featured with Anna Q. Nils-
son in the production, has the prin-
cipal role,

Having a reputation for truth we
cannot truthfully say that when Wil-
liam J. Locke wrote his famous novel
“The Mountebank”, from which the
screen ‘Was

L
it's dollars to doughnuts that he
could not have written a part more
suited to Torrences talent and tem-
perament if he had! The story of
the clown who joins the army as a
private during the war, rises to the
rank of brigadier-general and finds
himself at demobilization in love with
a titled English woman, but after all,
just a clown—can you just picture
Torrence in such a role?
Every bit of the comedy and pathos
that has made so many thousands of
people laugh and ery vver the book
has been put on the screen with all
the mastery of Herbert Brenon.
Better see this one!

Ernest T;rence Feat—ured
in “The Side Show of Life”

One of many highlights in “The
Side Show of Life,” Herbert Brenon’s
production of William J. Locke’'s
gripping story, “The Mountebank”,
coming to the ........... Theatre
on , is Ernest Torrence's
superb characterization of the chief
character. The performance he giveg
in this picture lives. Only Torrence
could make such a man stand out
as a worthy successor of Bill Jack-
son—the role he played in “The Cov-
ered Wagon”.

This picture has all the dash and
color of ecircus life. Brenon has giv-
en the entire production a de luxe
mounting and that means the last
word in settings, backgrounds and
costumes.

Anna Q. Nilsson is featured with
Mr. Torrence. She is the titled Lady
Auriol Dayne with whom the clown
falls hopelessly in love; as usual Miss
Nilsson gives a capital’ performance.
3 . [1LO l ) 4 :
“Amefica”; heads the
which includes among others, Louise
Lagrange, Maurice Cannon and Effie
Shannon. :

“The Side Show of Life"” is more
than a motion picture. It is a slice
of life itself!

Latest Paramount Picture
' Due for Showing Here Soon

Of more than ordinary interest is
Manager 's announce-
ment that “The Side Show of Life,"”
based on the widely read novel “The

Mountebank’, opens next ........
P Q.o sosdvenaaswa days’ run at
TR - 5 7 v SRR Theatre.

William J. Locke’'s great story
lends itself to ideal screen adapta-
tion. If you read this gloriously hu-
man tale you will readily agree that
in picturizing it Paramount has per-
formed a public service; for If ever a
character deserved immortality it is
the lovable clown Petit Patou, a part
played to perfection by Ernest Tor-
rence.

If readers of the story had been
asked to vote upon the player best
fitted to portray the title role their
unanimous choice would probably
have been this very man.

Along with Torrence is featured
the beautiful and talented Anna Q.
Nilsson who plays the feminine lead,
and in the supporting cast we have
Neil Hamilton, D. W. Griffith's new-
ést discovery, Louise Lagrange, Maur-
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“The Side Show of Life” closes its

William - Ricciardi, Katherine Lee,
sister of the equally famous Jane;
Lawrence D'Orsay, Effie Shannon and
other big names.

_“The Side Show of Life” is a veri-
table three-ring circus of screen en-
tertainment and thrills.

(Review No. 2)

There were times yesterday, as we
sat watching Herbert Brenon’s pro-
duction, “The Side Show of Life,”
at the Theatre, when
we laughed right out loud. There
wére also times when we could not
keep back the tears; and there were
other times when we weren't at all
sure whether we were laughing or
crying,. From is you will gather
that it’s a screenplay of fundamental
Mrrmmamemotion and - human

suffering, |
sacrifice and love.

ntaneous ideas and
§ them h If is the
_jes reco, as a

run on Better take it
in before it goes, because it isn't at
all likely that you'll see another such
picture for quite some time to come.
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Imagine Being Paid to
Watch a Circus, Fellows!

The hearts of about sixty. youngs-
ters were gladdened recently when
they were brought from various see-
tions of New York City over to Para-
mount’s Long Island studio to wit-
ness a bona fide eircus. And with
the youngsters were grown-ups who
got just as much fun out of the per-
formances as the children did.

But the surprising part of it all
is that the spectators of the show
for-watehing it! Children
and others, after each day of watch-
ing clowns, wild animals, bareback
riders, contortionists, elephants and
everything else that goes to make up
a regular circus, received a check
for seven and a half dollars. In
other words, the “spectators” were
movie extras employed to act as an
audience in the new Herbert Brenon
production for Paramount.
“The Side Show of Life”, featur-
ing Ernest Torrence and Anna Q.
Nilsgon I8 /408 BOEL . i i o o5 vnvanresia
at the Theatre. The
story is an adaptation by Willis Gold-
beck and Julie Herne of ‘“The Moun-
tebank’ by William J. Locke. Maurice

youthful Neil Hamilton, who .
role of Cliarles Verity- in g
Herbert Brenon production Para-
mount, “The Side Show of Life"”, fea-
turing Ernest Torrence and Anna Q.
Nilsson, and due at the ..........
Theatre on

........

............

Born in Lynn, Mass., Hamilton
ter completing his regular sch
spent three years in a
;e:m;ary and then cast abou
ob, but could find nothing
He firraill .

section of New York City
zenly presented himself at
door of a well-known th and -.
asked for a job. When asked what Vi
he could do Hamilton said he could 3
act, change scenery, take care of the

“props” and several other things. -
Whoever it was that gave him his

first job took Hamilton at his word,

for the next night he was on the .
stage appearing as an extra. When

not before an audience Neil was help-

ing shift scenery, ecarrying trunks
around and assisting in setting the 2
stage. For this work Neil was hand- 3
ed ten dollars at the end of each -
week. But he refused to become dis-
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Life itself is a
mixture of laughter and tears!
“The Mountebank” by William J.
Locke is the story from which the
picture was adapted by Willis Gold-
beck and Julie Herne. It deals with
the adventures of a circus clown who
becomes a general during the war,
falls in love with a titled, English
lady only to come to the bitter real-
ization, when the war is over, that
once a clown, always a clown! In a
series of heart-tugging situations a
powerful climax is reached, and from
this point on the picture marches on
to a happy and triumphant finish.
There are lavish sets and circus
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clown (in reality a cultured English
gentleman) with a second rate trav-
eling French circus. He becomes a
hero in the World War only to return
to his old profession in the end when
he finds there isn’'t room even for
a brigadier general in civilian life.

“The Side Show of Life”, is an

It is a role that affords a wider dra-
matic scope than anything he has
done before. Torrence has a chance
to be a real hero himself and the
way he does it makes you love him.
He is not only funny but human and
tender and that is a hard combina-
tion to beat.

The show in which Hamilton was
appearing suddenly faijled. Undaun-
ted, he went to another theatre hous-
ing a stock company and told the
manager a beautiful lie about his
long experience as leading man for
a Canadian company. The manager
believed his story and gave him a

port of the prlncl-'

: Anna Q. Nilsson {8 an ideal type|intensely human tale of love and sac- F A
. ;42‘1:‘:!880? O'Neol: for the aristocratic heroine. Miss | rifice, one that exerts a powerful ap- 2::' th? 1:7::‘!)1.: lumﬂe ll:i:l '.:' Ph; i
Nilsson has a featured role with Tor- | peal upon audiences—a picture that established himself that he was tak- i

Lee and many
¥ is an adaptation
popular novel,
. Willis Gold-

rence in the production. Louise La-
grange, Maurice Cannon, Katherine
Lee and others prominent on both
stage and screen appear in support.

en by the company on a tour.

Then everything seemed to break
wrong, and he found himself turning

is sure to please everyone.

Torrence Realizes Ambition
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“Long before the book was pro-
duced as a play and before Famous
Players bought the picture rights I
had cherished an ambition to play
the part of Andrew Lackaday, the
clown,”” Torrence, said, “‘and it was
with much satisfaction and gratifica-
tion that I put on my make-up today.
Can you blame me for being happy?
You'd ‘be too, if you had fulfilled a
lifeslong ambition.

There's a big cast of prominent

players playing in support.

Two Hundred and Fifty World
War Vets in New Paramount

tation of the best-seller “The Mounte-
bank” by William J. Locke. -
The plot begins to unwind when
we meet the amusing personality of
Andrew Lackaday, whom we first
know as a clown in a small travel-
ling circus. The coming of the great
war puts an end to his fun-making
antics. He enlists a8 a private but
thru sheer merit finds himself a hero
and is rapidly promoted and accepted
in the most exclusive circles of the
English aristocracy. But being a
man of honor he realizes that after
all he is only a clown and has no
right to pretend to be anything else.
He turns his back upon the woman
whom he has learned to love, the
beautiful Lady Auriol Dayne, and re-
turns to his poor little circus. But
there's a great revelation—a smash-
ing climax to the production that
makes 'em sit right up in their chairs.
Ernest Torrence plays the clown,
and Anna Q. Nilsson is Lady Auriol
Dayne. Both are featured. There's
a big cast playing in support.
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Griffith made a test of Neil
him that he would be notified in a
few days if everything was O.
Two days after the test was mad:
Neil read that the D. W, Griffith com-
pany had léft for Bermuda to start
“The White Rose.” Neil thought the
jig was up so far as getting the part
was concerned.
To further heighten Hamilton's
sorrows there was a sudden slump
in motion picture production in New
York and Neil thought he would have
to give up his career. When things
looked their blackest Hamilton re-
ceived a cable from Grifith to come
to Bermuda immediately to play the
role he had been tested for. Neil
played the part so well that he was
signed to a .ong term contract by
Mr. Grifith.
Next came the role of Nathan Hol-
den in Griffth’s “America.” Her- -
bert Brenon saw him in that role
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Two hundred and fifty veterans
of the World War appear in scenes
of the Herbert Bremon Paramount
production, “The Side Show of Life”,
featuring Ernest Torrence and Anna
Q. Nilsson and coming to the......
Theatre for a run of........ days
on next. The men, all

Anna Q. Nils-
the principal
Show of Life”,

are featu
of “The

daptation goes to
Julie Herne. The
by Herbert

f#a Negri.
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every member
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‘Last Times Today

The final showings of the HerBert
Brenon Paramount production, “The
Side Show of Life”, featuring Ernest
Torrence and Anna Q. Nilsson, which
opened at the Theatre
on , will take place there
this afternoon and evening.

The story is one of society and

the ecircus, with scenes in France
and England

jobless, were obtained through the
Veteran's Bureau in New York City.

Having done the same thing a
number of times under realistic con-
ditions ‘over there', the vets had

no trouble with rehearsals, and it is
sald that you can’t tell the difference
between these scenes of the picture

and the real thing.
Neil Hamilton,

Louise Lagrange,
Katherine Lee, Maurice Cannon and
mdny others appear in the strong
supporting cast.

and arranged with Mr. Griffith to
have him play in *“ The Side Show
of Life”.

Hamiiton’s part in this picture
gives the public its first glimpse of
Neil in “regular” clothes. In “The
White Rose™ Hamilton played the
role of a poor grocer boy, while in
“America” Neil portrayed a Revplu-
tionary War character,

Why not see what you think of
him? o
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